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that had been expressing themselves through the medium
of his art.    He writes: " After all, your letter was full of
sad incidents, notably the horrible death of the  landlord
of the inn.    Such things make me despair of the world/7
It was his sensitiveness to the evils of the day which led to
the didactic element in his works during the several years
that preceded his visit to Palestine; and this remark of
his, though connected with a particular incident, reveals his
attitude to   the world in   general.      Like Thackeray and
Dickens he was filled with dismay at the defects of con-
temporary civilization, and like them he strove to indicate
in his works the way to a better life.    Thus we have The
Hireling Shepherd,  painted " in rebuke of the sectarian
vanities and vital negligences of the day," Strayed Sheep, a
small offshoot of the larger work painted with a similar
motif) The Light of the World, in which the deadly influence
of a closed conscience is symbolically portrayed, and finally
The Awakened Conscience, where we find the horror of sin
suddenly overpowering the mind of a fallen girl.     More-
over, the evils of the world still constituted Hunt's leading
motive when he painted The Scapegoat, in which is symboli-
cally set forth the only remedy for sin, namely, the power of
Christ.    This set of five pictures forms a group to itself,
and one of considerable importance, since it places Hunt
among the great artists and writers who have striven by
their works to exert a moral influence upon the world.

But The Finding of Christ in the Temple marks the begin-
ning of the period during which it was Hunt's primary aim
to reconstruct past history, and the subjects which came to
his mind were first and foremost those connected with the
gospel narrative, which had ever held powerful sway over
his life. In visiting the scenes amid which those stirring
events had taken place he was brought into close touch with